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Artists:

Mark Curran, Benjamin de Burca/Barbara Wagner, Maurice Doherty, David Hedderman, Jane Hughes, Sophie Iremonger, Eoin Llewellyn,
LiFeLooP (aka Séamus O’Donnell), Enda O’Donoghue and David O’Kane.
This exhibition title ‘NEITHER HERE NOR THERE’ suggests a world of ‘in-betweens’. Each of the 10 artists selected for this show in their own way, go beyond a binary form of
understanding, addressing issues of history, tradition, uncertain spaces, meaning and intimacy. Binary models infuse our thinking at every level in society, as life is constantly
split into various dichotomies of rich/poor, traditional/contemporary, animal/human, and so on ad infinitum. This method of categorization seems to be the very foundation of
an eschewed world view that produces an entire wasteland of disregarded in-betweens. The artists selected for this exhibition challenge these polarities in new and subtle ways.
David Hedderman’s portraits drawn from life capture the intangible human experience of a shared moment between two people, focusing particularly on male identity, there is
a curious position between vulnerability and strength. In contrast the painting of Sophie Iremongers work reflects a constant attempt to shape a reality to her own needs in the
face of a predominant hegemony that excludes her as an outsider, creating an ultra glossy modern cave painting of sorts, fusing the artificial flavor of mass-media with animal
idolatry and an underlying neon violence.
The work of Eoin Llewellyn is heavily influenced by the history of painting, combining old techniques with images from 1900s to the present day, creating paintings which
evocatively linger between past and present. In LifeLoop’s work there is also a regard for history in terms of analogue technology. In the installation ‘Infinite Loop Surveillance’, a
direct audio experience of presence is created using two tape loops running on four old reel-to-reel tape machines. Two machines are constantly recording the ambient sound of
the space, the other two devices simultaneously play back that recording, delayed, echoed, and then re-recorded. This work is a play on the hypothesis that the tape recordings
of spaces may sometimes contain messages from the beyond, known as “Electronic Voice Phenomenon” or “Tonbandstimmen”.
The video piece ‘Stuck in the Avant Garde’ by Maurice Doherty, is a humorous snippet of the artist being stuck in the toilet for 3 hours at an exhibition opening. The footage shows
the gallerist and three other people working on the lock to try and release the artist.
‘Edificio Recife’, by de Burca /Wagner, is an extensive work of photographs and texts revealing a fundamental friction between art appreciation and taste as a guide to understanding
class relations in contemporary Brazil. Images of sculptures at the facade of new apartment blocks (Edificios) in the city of Recife are coupled with the opinions of the doormen
(Porteiros) on the artworks they co-habit this space with. Similarly Mark Curran’s work Liquid modern I has a political edge. While incorporating the words of Homer, the aged
poet, from Wim Wenders’Der Himmel über Berlin (Wings of Desire, 1987), as he searches for Potsdamer Platz in then No Man’s Land, the project is inspired by Zygmunt Bauman’s
notion ofLiquid Modernity addressing neoliberal capitalism.

Enda O’Donoghue’s brightly coloured images are the by-product of his meticulously planned large scale paintings functioning themselves as an intriguing work about process
- a state between completion and idea, control and chance, analogue and digital.
Jane Hughes’s large scale drawings invite you to physically stand between a moment of tension and aggression, an uncertain space of attack between the simultaneously tame
and wild. While the highly labour intensive work of David O’Kane oscillates back and forth from animation to painting using images that are deployed in a manner similar to
scientific thought experiments, probing for a reaction from the artist and the viewer with the heavy tangibility of time and space as a major theme.
The exhibition includes weekly events, including a live performance of ‘Silences 8 (Echoes)’ by Tom O’Doherty and Kata Kovács on 5.5.2013 at the Embassy of Ireland. There will
be a reading by Alan Cunningham from his debut novella, Count from Zero to One Hundred, published by Penned in the Margins (London) on 19.4.2013.
There will also be two curators talks by Jane Hughes and Enda O’Donoghue on the 14.4 and 21.4.2013.
Ireland holds the Presidency of the Council of the European Union during the first six months of 2013, this is an opportune occasion to highlight the work of these 10 contemporary
Irish artists who have migrated to the city of Berlin over the last 20 years.
The exhibition will tour to Ireland to be exhibited at the Galway Arts Centre in December 2013.
The exhibition is kindly supported by the Embassy of Ireland, Berlin and Culture Ireland as part of the EU presidency fund.
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Fichtestrasse 2
10967 Berlin
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e-mail: info@grimmuseum.com
www.grimmuseum.com
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MARK CURRAN
Mark Curran (b.1964) lives and works in Berlin and Dublin. He completed a practice-led PhD through
the Dublin Institute of Technology (2011), lectures on the BA Photography programme, Institute of Art,
Design and Technology, Dublin and is Visiting Professor on the MA in Visual and Media Anthropology,
Freie Universität Berlin. Incorporating multi-media installation informed by ethnographic
understandings, Curran’s has undertaken a cycle of projects addressing the predatory context of
migrations of global capital. These have been extensively presented and published, including DePaul
Art Museum (DPAM), Chicago, USA (2010), Encontros da Imagem, Braga Portugal (2011), PhotoIreland
(2012) and FORMAT, Derby, UK (2013). Curated by Helen Carey, his present multi-sited transnational
project, to mark the centenary of the Dublin Lockout 1913, a pivotal moment in Irish labour history,
focuses on the functioning of the global stock and commodity markets.
http://lockout2013.wordpress.com/
THE LIQUID MODERN I
Incorporating the words of Homer, the aged poet, from Wim Wenders’ Der Himmel über Berlin (Wings
of Desire, 1987), as he searches for Potsdamer Platz in then No Man’s Land between East and West Berlin,
the project is inspired by Zygmunt Bauman’s notion of Liquid Modernity, addressing contemporary
neoliberal capitalism, which he describes as:
the passage from a solid to a liquid phase of modernity...forms, whether already present
or only adumbrated (outlined, sketched), are unlikely to be given enough time to solidify,
and cannot serve as frames of reference for human actions and long-term life strategies
because of their short life expectation (Liquid Times, Polity, Cambridge 2007).
The installation comprises single glass slide, slide projector & A3 poster prints.

THE LIQUID MODERN I
I can’t find Potsdamer Platz. Is it here? This can’t be it. Potsdamer Platz
is where the Café Josti used to be. I went there in the afternoons to
chat and drink a coffee and to watch the crowd. Before that I’d smoke
a cigar at Loese and Wolf, a famous tobacconist. Just across from there.
This can’t be Potsdamer platz. And there’s no one you can ask. It was
a very lively place. Trams, horse-drawn carriages, and two cars – mine
and that of the chocolate shop. The Wertheim store was there too. And
then suddenly flags appeared. Here. The whole Platz was covered with
them. And people weren’t friendly anymore…and the police weren’t
either. I won’t give up – as long as I haven’t found Potsdamer Platz.
Where are my heroes? Where are you, my children? Where are my
own, the dullwitted…the original ones? Tell me the name, Muses, of
that immortal singer who, abandoned by his mortal audience lost his
voice. He who, from being the angel of poetry that he was, became
an organ grinder ignored or mocked, outside, on the threshold of no
man’s land...
Homer, the aged poet
from Wim Wenders’ Der Himmel über Berlin (Wings of Desire) 1987

DAVID HEDDERMAN
David Hedderman, born in 1983, graduated with a BA in Fine Art at
National College of Art & Design, Dublin Ireland in 2005.
Hedderman has exhibited in Ireland and Germany, with recent solo
show in WerkStadt Kunst & Kulturverein, Berlin (2011).
Painting and Drawing.
Drawing is the foundation.
learning to look.
I draw people I meet along the way.
It is a shared experience. A kind of document.
In the emergency of drawing from life
I believe one can find joy in the things around them.
In painting i am alone. throwing pasta on the wall.
seeing if it sticks. Reaching out.
A comment but mostly a question
I am just taking the things that stop mehold me for no reasoni’ve been thinking about all the words ever spoken
- they could’nt be put together for all the feelings ever felt
and then again- today maybe they couldthe slowness of a processgives time for the question to show
- i do my work for the people around me
putting our toes to different shoes
it’s a knock on the door
a communication
-with hope

www.davidhedderman.com

Jürgen (2009) Charcoal on Paper, 100 x 70 cm

Gio. (2009) Charcoal on Paper, 100 x 70 cm & Jan. (2009) Charcoal on Paper, 100 x 70 cm

SOPHIE IREMONGER
Sophie Iremonger graduated with a BA in Fine Art from National College of Art & Design in 2008.
Iremonger has exhibited in New York, London, Berlin and Ireland.
Painting: Fusing high-fashion magazine imagery with animalistic idolatry, a primitive folk-art popism
that reflects NOW succinctly but rejects the high-tech in favour of a hands-on approach. A glossy ultra
modern cave painting, this work perverts core Pop art techniques whilst retaining the Pop-art mass
production aesthetic and the movements desire for a fresh new art of now. A eulogy to luscious trash
values combined with an energetic franz marcesque delight in animal forms, Seriously primordial yet
frothed with the artificial flavor of mass media ephemera- these mismatching parts create an Erotic
Art Frankenstein.
Glamour, Nostalgia and Eroticism: These 3 paintings explore a post apocalyptic world where deer,
hyenas,cheetahs,rhinos and wild boar thrive in humanities wreckage. As well as being about a possible
future, they also are inspired by a past 12 thousand things ago when these species were common in
europe/america and our ancestors had an ongoing dialogue with them. These were the characters
in our life and death dramas. RE cave paintings. Lastly, the paintings explore the emotional turmoil
of a human romance processed through a complex lexicon of trans-species symbolism. So these are
paintings about the glamour of a possible future, the nostalgia of a probable past and the eroticism
of an ongoing amorous adventure.

www.sophieiremonger.blogspot.de

Welcome to the Pleasure Dome (2011) Acrylic collage, print, canvas 240 x 170 cm

Berried Underpass (2013) Acrylic, collage, print, canvas 145 x 109 cm
Unwanted Seduction in Pleasure City (2012) Acrylic, collage, print, canvas 110 x 76 cm

EOIN LLEWELLYN
In the images Llewellyn works with he combines paintings history and techniques with images from
the 1900s to the present day. These images and painting techniques influenced by Titian - Bacon
are overlapped with each other to create a rich multi layered experience. This creates a precarious
balance between the past and the present leaving the audience with a sense of dislocation from a
definite time and place. For example Man Sleeping in LA Aparment 2011, is a direct conversation with
Jusepe de Ribera’s Jacob dream 1639. He is also interested in painting the misfit in society and the
private personal moments that paintings light is not normally shone on The Patient 2010 and Father
and Son 2011. His work is primarily a dialogue with the history of painting itself and in particular the
figure. It does not recognise one period over the other , rather its inspired by consitency in quality and
the discovery of successful new realities in paint.

www.llewellyn.ie

Fight Scene III- Study for Two Figures (2010-2011) Oil on canvas, 100 x 150cm

Young American Soldier (“keep ‘em Flying”) (2010) oil on linen, 60 x 80cm

ENDA O'DONOGHUE
Enda O’Donoghue’s work presents a forensic interest in the medium and process of painting and
an ongoing dialogue with the mediation of images through digital technology. Hovering between
the realms of abstraction and representation, between the mathematical encoded and the organic,
O’Donoghue’s paintings are the result of a process which is highly analytical and methodical and
yet inviting of errors, misalignments and glitches. The imagery comes almost exclusively from found
photographs sourced from the Internet, where O’Donoghue plays with random throw-away moments
of everyday life, merging them together in various interconnected themes. In O’Donoghue’s work,
the painterliness of his technique works with the disposable nature of his subjects to make the work
sometimes poignant and melancholic, or alternatively brittle and harsh. His work is deeply influenced
by the digital high speed reality we now live in and he transports these seemingly meaningless soundbite images from a place of apparent futility to one that questions and searches for meaning through
the transformative act of painting.
Enda O’Donoghue was born in Limerick in 1973 and has been living and working in Berlin since 2002.
He has taken part in numerous international group exhibitions, including shows at Liebkranz Galerie,
Berlin (2012), Meter Room, Coventry (2012), The Moscow Museum of Modern Art (2011), Expo in
Shanghai (2010), Universal Cube, Leipzig (2008), Four Gallery, Dublin (2006), Overgaden, Institute for
Contemporary Art, Copenhagen (2006) and a number of solo shows in Berlin, Ireland and in 2009
a solo exhibition in New York. In November 2012 his work was presented in a solo exhibition at the
Limerick City Gallery of Art, Ireland. Since moving to Berlin he has also curated a number of group
exhibitions.

www.endaodonoghue.com

Quantization #1 - #3 ( 2012 ) Pigmented InkJet-Print on Alu-Dibond under Perspex , 60 x 80 cm

JANE HUGHES
Jane Hughes is an Irish born artist, who is currently living in Berlin. She has recently completed her MA
in Environmental Art at Aalto University, Helsinki, Finland, she has also studied at Kunst im Kontext in
the UDK, Berlin. She attained her BA in fine art from National College of Art & Design in Dublin in 2006.
Since then she has been based in Berlin and involved in various artist run projects and collaborations.
Since 2008 she has been a member of WerkStadt e.V, where she regularly organises events and curates
shows. Recent shows include New Horizons and the Contemporary Romantic in Kunstraum T27 and a
solo show in XL Art Space in Helsinki. Hughes has exhibited widely internationally including Iceland,
Germany, Finland, Ireland, Russia and the Netherlands in various project spaces, festivals, local and
state galleries.
Her most current work continues a line of inquiry between the tensions of culture and nature which
delves into the relationship between human and non-human animals. These investigations involve the
effects of anthropocentrism for nonhuman animals; the question of humanity’s impact in environment
and ecological change; and the human-centred dilemmas widespread in society and culture. These
conflicts and antagonisms around lived and imagined space are inherent and intermeshed in Hughes’s
practice and the conditions that surround it.

www.janehughes.ie

Urban Fox Studies #1 (2013), Charcoal on paper, 150cm x180cm

Urban Fox Studies #2 (2013), Charcoal on paper, 150cm x180cm

DAVID O’KANE
“Magic is relevant to O’Kane’s work as well, though in a more mischievous, subversive way. He is forever
undercutting any notion of the real, first positing and then dispensing with apparently straight-laced
representations. Like the earliest cinematographers, he relishes film’s ability to cheat the mechanics
of perception in his video animations. He cites Baudrillard, the cultural theorist who argued that we
live increasingly in a world of simulacra, of depthless signs, remote from any imagined reality. O’Kane
develops a coherent body of motifs, from the idea of a prototypical metaphysical interior to the use of
paper as a symbol of knowledge, inquiry and representation. His paintings are intriguing...”
Aidan Dunne, Irish Times

www.davidokane.com

Gaseous Exchange (2008) - Paintings- Diptych Oil on Canvas, 70 x 50 cm x2 & Looped animation

Corridor (2008) Oil on Canvas, 270 x 190 cm

DE BURCA / WAGNER
‘Edificio Recife’, 124 framed works, 15x21cms, 2013
Edificio Recife’, by de Burca /Wagner, is an extensive work of photographs and texts revealing a
fundamental friction between art appreciation and taste as a guide to understanding class relations in
contemporary Brazil. Images of sculptures at the facade of new apartment blocks (Edificios) in the city
of Recife are coupled with the opinions of the doormen (Porteiros) on the artworks they co-habit this
space with, presenting a critique on an art form traditionally made for classes ‘A’ and ‘B’ as seen from
the perspective of the aspiring classes ‘C’ and ‘D’. The work traces an overview of class values associated
to the new aesthetic prescribed by a developing economy, uncovering the contradictions of a social
fabric where elements of colonial servility remain strongly present.

De Burca/Wagner
Pierre Renoir, from the series ‘Edifice Recife’
Inkjet print on Hahnemuhle paper, framed in Urucuba wood 15 x 21 cms each
Edition of 3
2013

MAURICE DOHERTY
“Almost a century ago, the documentation of actions, situations, performances replaced the sacrosanct
art object. Modernist idealism died. With every Surrealist or Dadaist melee, art and its objects were torn,
shattered, turned upside down and left to fend for themselves in a world going to hell with handcart.
Maurice Doherty works in this Dadaist tradition, trying it to the no nonsense clarity of conceptual art. His
lens based, sculptural and two-dimensional work is always funny, but the humour is black. These are dark
times.”
Maurice Doherty - The Art Of Memory by Alexander Kennedy - The List Magazine, Scotland
Maurice Doherty was born in North Ireland in 1972, he graduated from the University of Ulster, Belfast
in 1997 and completed a Masters in Fine Art at the Glasgow School of Art, in 2001. Recent group
exhibitions of his work include Lage Egal, Berlin (2013), Yuan Centre, Taiwan (2012), Scope Art Fair,
New York (2012), Humboldt Galerie, Humboldt-Universität, Berlin (2012), Expo Open (Exhibition of
International Sound Art), Tuchfabrik Trier, Germany (2012), Greener On The Other Side, Meneer De
Wit, Amsterdam (2012). Solo exhibitions of Doherty’s work have been presented at Beursschouwburg
Kunstencentrum, Brussels (2010), Schalter Gallery, Berlin (2009), Futures Gallery, Glasgow Science
Centre (2008), Catalyst Arts, Belfast (2006), Tramway, Glasgow (2006) and The Floating Series, Berlin
(2006).
Waiting’ (2010) is a video installation by Maurice Doherty, where five waitresses were employed to each
stand and hold a tray of filled champagne glasses for as long as possible. Recorded, as a single shot in
real-time and projected life-size, voyeuristic implication becomes an integral part of the installation
and synonymous to the protagonist’s travails. Time not only functions as a medium but as a weight
and an ordeal; it does not pass, so much as press.

www.mauricedoherty.com

Waiting 2010
Image: Video Still
Duration: 34 minutes

Stuck In The Avant Garde
2011/09
Image: Video Stills x 3
Duration: 2 minutes
Stuck In The Avant Garde shows footage from an art opening the artist attended at Schalter Gallery, Berlin in 2009. During
the opening Doherty got locked in the gallery toilet for over 3 hours. The footage shows the gallerist and three other people
working on the lock to try and release the artist. The video was shot on a mobile phone by someone who attended the
opening.

LiFeLooP
Seamus O’Donnell (LiFeLooP), born 1974, Limerick, Ireland.
Since 1999 Seamus has found various forms of expression through sound. For performances and
installations he has developed collaborative and solo projects which can include FM radio experiments
with self built mini-transmitters; reel-to-reel tape loops or relays; or a live set with any mix of amplified
objects, manipulated field recordings, self made devices and other more traditional instruments
and voice. As organiser he works mostly with Salon Bruit (experimental music events). Other past
organisational projects have been the radiokampagne (lobby for a Free Radio) and radioTesla (radio
listening lounge). Currently he presents a regular radio show with Colaboradio on 88.4FM
Infinite Loop Surveillance, installation
Two independent tape loops run on four old reel to reel tape machines, recording the room at different
speeds. The visitors are encouraged to make noise to give the loops something to play and re-record
and re-re-record.
This work is a play on the hypothesis that the tape recordings of spaces may sometimes contain
messages from the beyond. This is known as “Electronic Voice Phenomenon” or “Tonbandstimmen”.
It is a test to discover if there are any ghosts still lingering in the space communicating to us through
the echoes
of our own utterances. And it’s a chance for people to laugh at the sound of their own voice as it is
looped.

http://lifeloop.org

PERFORMANCE/
EVENTS
Curators Talks by O’Donoghue & Hughes - 14th April & 21st April
Performance by O’ Doherty / Kovács - 5th May
Reading by Alan Cunningham - 19th April

O’Doherty / Kovács
Tom O’Doherty and Kata Kovács work collaboratively on minimalist performance and installation
pieces. Since 2011, they have predominantly worked on Silences, a series of works incorporating sound
and movement. These works have emerged from a shared interest in a combination of performative
and durational art, movement and choreography, and minimalist music composition.
Silences 8 (Echoes) is a performative installation with five cyclists and one guide inside a courtyard
or large enclosed space. The piece relies on the interactions of movement, sound and reflection
(specifically: cycling, singing and echoing) to achieve its effect.
Kata Kovács is a choreographer and dancer from Hungary. Tom O’Doherty is a musician and sound
artist from Ireland. They are both currently living and working in Berlin, Germany.

www.silencesseries.com

ALAN CUNNINGHAM
Alan Cunningham (b.1978) is a writer from the north of Ireland. Currently based in London, he was
born in Newry and has previously lived in Belfast, Dublin and Berlin.He studied at Queens University
Belfast and Queen Mary, University of London. He has taught on issues relating to appropriation and
art at the Node Centre for Curatorial Studies, Berlin, and on Intellectual Property Issues at Queen Mary,
University of London.
Count from Zero to One Hundred is his first book and will be published by Penned in the Margins
(London) in January 2013.
Taking his cue from Japanese author Kenzaburō Ōe’s Rouse Up O Young Men of the New Age!,
Alan Cunningham has produced a debut novella that is both beautiful and experimental, a moving
exploration of sexuality, placelessness and the body.
Count from Zero to One Hundred is written as a series of prose fragments, fluctuating from conversation
to philosophical reflection in an anxious stuttering staccato as its narrator moves across some of the
great cities of Europe – Berlin, London, Dublin, Budapest. Traces of Beckett and Joyce are felt in this
powerful and contemporary meditation on the limits of the body, and the power of language and
imagination to transcend those limits.

